Literary translation includes a wide range of activities that deal not only with fiction
Introduction
Much has been written and said about literary translation, yet the term is mainly applied to translating fiction (poetry and prose).
Meanwhile, fiction is but a moderate part of the great amount of texts that require bilingual literary processing. Every translator knows well the difference between processing a poem or a literary diary, although it will make difficulty to verbalize this difference. In practice, we consider them as different types of text to be perceived and translated, even if they use similar words and sentence structures. Usually and, mostly, aposteriori, we argue about such vague features as stylistic (pragmatic, communicative, etc.) adequacy, imagery, aesthetic or cultural acceptability, verisimilitude and apply a diversity of other criteria to the assessment of a translated text. From my own experience, I
know that two independent critics may evaluate a translated poem (or any other literary work) with relatively or fundamentally opposite conclusions. These considerations have made me work on a sort of model for literary translation strategy. To be reasonable, I try to stand to the informational principle (Razumovskaya, 2014; Kazakova, 2011 Kazakova, , 2015 in measuring the translation process.
The status of literary translation
There is a widely spread conviction that literary translation is 'free' as opposed to documentary translation that is 'exact'. The conviction is none but delusion, a common misconception, which, to a certain extent, has been generated by critics and translatologists who persuade us that literary translation is 'an art' whereas documentary translation is 'a craft' (nowadays, they use the term 'industry', yet more technical and impersonal). I think, the opposition has always been somewhat artificial since art is but an advanced degree of craft and as such requires even greater adherence to strict norms and strategies. The misconception has been further developed in the arguments of theoreticians and translators themselves about style (literary quality) of the text as something external towards meaning.
I think, the delusion is due to the concept of meaning, of what we mean when we say something, e.g. 'rabbit' (Quine, 1976) . What we mean when we write something in the form of a poem -or a note in the diary -or a newspaper article? In fact, this hypothetical meaning consists of many meanings, some of which are very far from the dictionary or common grammar and are perceived (or not) and interpreted (or not) in human processing the text as information. From this point of view, meaning is information, that is, an impact of the text on our senses, which does not concern only reason but also feelings, imagination, experiences. To stir up those areas, the text may be straight and simple or vague and intricate; unpretentious or sophisticated and the impact will vary depending on the parlance and the receiver. Thus, literary translation may be defined as a special type of bilingual revision of a literary text, which involves many kinds of processing, from comparative natural language processing to knowledge processing.
Types of literary information
Literary information is a capability of a literary text to correlate with senses of the reader 
